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The Report on the Feasibility Works for the Conservation of
the Wall Paintings of the Tomb of Khonsuemheb

Yoshifumi Maekawa*

Abstract

In the Ninth season, a condition survey of the wall paintings of the tomb of Khonsuemheb was conducted
in order to make our future conservation plan. Although the wall paintings of the tomb of Khonsuemheb is
relatively in good condition, some decay was recognized by our survey. The visual examination, photographic
documentation and the manual recording of the wall paintings were carried out to understand the condition,
painting materials and methods. The result was recorded on our survey sheet. Each remain of decay was recorded
on the sheet by different colors. Also, the photographic documentation under direct and oblique light was
conducted. Conservation plan of the wall paintings shall be schemed out using the results of this survey.

A trial consolidation of the plaster layer of the wall paintings was also conducted in this season. After
examining conservation materials and methods in current use at Luxor area, our materials and methods used in
the trial consolidation were discussed with local conservators of the Ministry of Antiquities. Various mixtures of
sand, gravel, Nile clay, gypsum and fiber were tested, and the mixtures of 2 sand: 1 gravel: 1 Nile clay: 1 fiber
was the most acceptable for consolidation of wall paintings of the tomb of Khonsuemheb. After obtaining good
result, the one of the edges of the plaster layer in the tomb was filled with mixed muna with the cooperation of
local conservators. This trial will be monitored and examined after a year.

The automatic monitoring and recording of temperature and humidity inside the tomb was installed in order
to understand the micro-climate of the tomb, and the data for a year will be obtained from the data-loggers,
HOBO-MX1101, in the next season.
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Fig.9 Flakings and cracks in the paint layer Fig.10 Powdering area in the paint layer
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Fig.11 Plan of the tomb of Khonsuemheb Fig.12 Plan of the tomb of Khonsuemheb,

showing the area
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Fig.13 A result of condition survey at Zone A

Fig.14 A result of condition survey at Zone B
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Fig.17 Aresult of condition survey at Zone E
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Fig.19 A photograph with direct lighting at Zone B Fig.20 A photograph with oblique lighting at Zone B
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Fig.21 A photograph with direct lighting at Zone C
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Fig.22 A photograph with oblique lighting at Zone C
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Fig.23 A photograph with direct lighting at Zone D Fig.24 A photograph with oblique lighting at Zone D
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Fig.25 A photograph with direct lighting at Zone E

¥ 26 ZoneE ORYUILDFE
Fig.26 A photograph with oblique lighting at Zone E
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Fig.27 A photograph with direct lighting at Zone F Fig.28 A photograph with oblique lighting at Zone F
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